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ABOUT THIS EDUCATION KIT

OVERVIEW OF THE RES@®URC

This resource has been developed to support teaching and learning for George Gittoes: | Witness. The Education Kit co
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spanning the last 45 year&ach section is accompanied by an example of his work from that time with an extended
description and artist quotelThere is a series of questions that focuseaaminingselected works through the Frarse
Conceptual Framework along with questions about his Practice.
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INTRODUCTION
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artist can actually see and shovhings about what's going on that a paid professional journalist can't and won't do,
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George Gittoes: | Witnessthe first major exhibition in Australia di¢ work of artist and film maker George Gittoes
which surveys the last 45 ges of his incredible career.

Internationally recognised for working and creating art in regions of conflict around the world he has been an eye
witness to war and human excessid also to the possibilities of compassion.

Beginning his career in the late 1960s, Gittoes was part of a group of artists including Brett Whiteley and Martin Shar
who established The Yellow House artist community in Sydney. This was followed bydi®rBondeena in the
Sutherland region where he became an influential and instrumldigure in community art projects and the

development of Hazelhurst Regional Gallery and Arts Centre.

In the 1980s Gittoes began travelling to areas of conflict antrbless energy for pushing the boundaries of art making
has since seen him working in some of the most dangerous and difficult places on earth. He first travelled to Nicarag
and the Philippines, then the Middle East, Rwanda and Cambodia in the 1f89@soae recently to Iraq and

Afghanistan. He has created an extraordinary body of work drawn out of his mobile studioneéeacaideo, and

visual diary.

Gittoes explores the nature of being human even in the most difficult of situations. He is & wmttgt with an ability
to help us see more clearly the times in which we live.

Belly Up2013
oil on canvas
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2013 is when | nearly went 'bellyulike a dying shark.

First it was surgery for prostate cancer followed by replacem
of both my knees and finally internal bleeding that had me
getting transfusions at the notorious Bellview Hospital in New
York where | started to feel | had a monkaymy back from all
the painkillerst - George Gittoes

Discusiow the exhibition title,| Witnessyelatesto George Gittoes practice. In your answer make
reference to the quotebove.




BEGINNINGS: THE YELLOW HOUSE

dl am an artist producof the Protest Era. Because the Yellow House Puppet Theatre was a whole environment it kind
of covers up what my other art of the period was about and that was horror at the Vietham war and the divided
society- what we called the Establishment versus tkéower Power People. The Puppet Theatre was for the Flower
Power people and these and other works were protests against the Establishment which was particularitimiedn

those days. It was the time of Premier John Askin's 'run over them' Sydney.dtfwlbof corruption and a hatred of
anything artistic or free, totally reactionary.

Sometimes it takes a lifetime to begin to see things clearly. All my work has been a continuing protest against
brutality. Things are even more polarised now than they reehen£ - George Gittoes

George Gittoes (b. 1949) grew up in the southern Sydney suburbs of Bexley and Bardwell Park. He was interested in art from an
early age and often performed puppet plays for his primary school friends. This interest in art teaedhiby his mother, Joyce, a
ceramicist, and his sister, P&la, a celebrated printmaker.

He enrolled in Bachelor of Arts/Bachelor of Laws degree at the University of Sydney in 1968. After hearing Clement @ieenburg
the inaugural Power Lecture, Gitts was encouraged by the art critic to travel to New York later that year where he studied with
AfricanAmerican realist painter Joe Delaney.

On returning to Sydney in 1970, Gittoes became one of the founding members Bétlosy House in Potts Poinm iomage to
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Brett Whiteley Peter Kingston and Jonny Lewigre, Gittoes created the Yellow House Puppet Theatre ardiregular

performances and exhibitions.

This period saw Gittoes produce a series of important etchings inclidiediotel Kennedy Suded The Kent State Suiteat
responded to events in the United States, including-&fitnam War protests and theelit State shootings at Kent State University,
Ohio.

In 1972 Gittoes gtablished a studio at Bundeena on the outskirts of the Royal National Park south of Sydney. His art practice was
influenced by the lighfilled waters of nearby Port Hacking and thetpens of bush in the National Park. He also met and began
working with visiting Aboriginal artists from Mornington Island off the northern coast of Queensland, leading to an explofati
several aspects of Aboriginal culture. These two influences légstdevelopment of th&kainbow Wayseries which was inspired by

the Aboriginal creation myth of the Rainbow Serpent and based on themes of the sea and the physics of light.

The Streetl971
etching, aquatint

0At the age of 18 | travelled to New Yodkexperience Modern
Art first hand. Upon returning to Sydney | wrote my novel The
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backed freak always fighting the half boar pig man monster
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THE REVOLUTIONARY ARTIST: THE PHILIPPINES

In 1989 Gittoes travelled to the Philippines to work with Filipino artists during the civil conflict. He produced an exerisiv of
work documenting individuals caught in the crossfire.

d did the Crows Over Cane Fieldsries of works in the Philippines as a collaboration with Nunelucio Alvarado, an
artist who belongs to a group called th€oncerned Artists of Negrasa progressive coalition of artists that took an
active role in promoting ationalist consciousness in the artson the Island of Negras

At the time there was a civil war going on with the NPA (National People's Army) and the Ruling Government. | saw
this work as an extension of what | had been doing with the Externalist BaetNicaragua as both groups subscribed
to Liberation Theology concepts.

Smokey Mountain is a notorious rubbish dump in Manila where the urban poor struggle to make a living from what
they can scavenge. The Jesuits run a help centre and support attist®rk with the community on awareness raising
projects. One of these artists came up with the idea of doing Stations of the Cross processions to places of social ant
environmental disgrace. He was patrticularly targeting the US bases.

| arranged to meethim at Smokey Mountain but before we got to our meeting point | spotted his body under a

bridge. He had been 'salvaged’, a term used by terror organisations who torture their prisoners in every possible way
to make a point to those who do not fear death & there are worse things than simply being killed. When the victims
die their bodies are dumped in front of the home of those who loved them. Marco's body was dumped where the poo
from his workshops could see it. Marco was a Liberation Theologist anteaind | have come to see this work as a

kind of crucifixion. He had entrusted me with his papmiaché mask of Jesus Chrisfeared for my own life but

stopped to photograph a boy posing with the mask, arms out in a crucified stahc&eorge Gittoes

Salvagel98%90
oil on canvas, 170 x 250cm

Salvagel98%90

Describe the paintingonsideingthe application of paint, use of colour, placement of the figure and
view point Look at an example &feter Booti2 &  g-HBwNdas this work been influeed byhis
painting® How does this work vary from Gittd@gher paintings?




THE REALNVBOF PEACE WITHIN WAR: CAMBOTHE, MIDDLE EAST AND SOUTH AFRICA

In 1993 Gittoes documented the work of the Australian Defence Force participating as part ofitdw Nations
peacekeeping force while travelling independently in SomBar¢h) and Cambodia (Mayuly).

Many of the works began as photographs or drawings combined with diary entries and were later developed into larg
scale works on paper or paintingshis studio at Bundeena. Some of the works document the human casualties of
landmines and famine while others are based on righion goggles used by the peacekeepers in Somalia.

The following year Gittoesdvelled to Western Sahara, Algeria, Sitexgel and Southern Lebanon with Australian
forces to document the work of Australian United Nationagekeepers and truce observers.

He travelled to South Africa as an independent observer to document the lead up to and results of the general electic
held on 27 April 1994. The elections were the first in which citizens of all races were allowed to take part and marked
the conclusion of the four year process to end apartheid. The African National Congress \etactiosn;with Nelson
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the Museum and Art Gallery of the Northern Territory in 1995 and toured nationatily11997.

Night Vision1993;94
oil on canvas, 259 x 173 cm
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vision glasseg which give them a weird greenish view of the
scene throughtwomint + Q&4 2 dSNJ S+ OK Se@
streets of this African town where there is not even electricity,
makes them look like Hollywood robots out of a Terminator ol
Star Wars movie totally alien and frightening. For the soldiers
their greatest fear is that they will mistake a child playwvith a
(toy) gun for an adult with a real gun. The toy guns are
homemade and look very reglthey are confiscated from the
children whenever possible. To the children, the saiglimust
seem like monsters stéiag their toys. The goggles are
disorientingand tend to put the wearer off balanagspatial
relationships are confusing through them. | got a headache
GAOGKAY YAydziSa 2F 6SIENAy3 i
- George Gittoes

Night Vision199994

How does Gittoe®lza S 2 F O2f 2dzNJ | YR R interpratatibnfothé w@kP ¥ S O
Whose point of view is Gittoes representing?

What do the soldiers look like to youow daes thismakeyou feelabout thent?




BETWEEN LIFE AND DEATH: KIBEHO, RWANDA

In 1995 Gittoes travelled to Rwanda with the AustralimmyAMedical Support Force. Here Gittoes and a small group of United
Nations (UN) troops witnessed the slaughter by machine gun and machete of thousands of Rwandans who had gathered at a ca
for displaced persons looking for UN protection. Australian soddierving as part of the United Nations Assistance Mission for
Rwanda estimated that soldiers of the Rwandan Patriotic Army killed at least 4000 people.
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profound moral and ethical issuebout complicity in injustice.

Gittoes has returned to this harrowing event many times and it is the focus of his most significant works including theri2813
Nothing is EnoughCreatedusing an innovative method of digitally adding detail from original photographs to a drawing, Gittoes
presents a series of gheBke images that almost stain the page alongside sharp and expressive drawings. The result is images th:
are unstable to the ge, hovering in space like a premonition. The works are a statement about the horror of war and violence, anc
an affirmation of the beauty of being human, even at the point of death.

ain early 2013 | had the opportunity to collaborate, for one month, agti Work in Syracuse, New York, with the
YFaGSNI LINAYGSNE W2Ky 2SafSeée alyyiAzyod aeé OKFffSy3asS gt
finiteness of the lives | had seen blinking out. Before and since Kibeho | have seen a lot ofitN@wianda was by far
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drawing one third of the images produced are about Rwanda.

While caught up in the massacre | took photographs and did dravsitogit neither were adequate to show what it

was like to be an artist amidst hundreds of people who were dying. | was intimately spending time with people as
they passed from this world to the next. John and | started with the key imdggewitnessl had cdodged a lot of

bullets to get a young woman, Immaculee, to the only UN doctor, Carol VaugBeans, who had improvised an

outdoor treatment centre. Immaculee had a deep machete slash across her face and another deep wound across he
skull and into her brai. A girlfriend had stitched up the skull wound but this had only sealed in the infection. Carol
told me there was nothing she could do and that Immaculee probably only had another twenty minutes to live. |
suggested | give her some morphine but Carol gaid W2 K& R2y Qi @& 2 dz 2r@M/iat sheindedsRs2 ¢ Y
O2YLI yeoQ
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flickering between life and death like a faulty neon light. When | showed it to her Immaculee nodded, satitfie

have achieved something with the last moments of her life. | kept my word to Immaculee and rEgdavitnessnto

many large paintings that have been exhibited around the world, but none of these captured what | had experienced
as | sat with Immaculee tile her soul seemed to be leaving and then returning to allow me to finish.

The hope with these works is that by allowing the drawing to show through the photograph and combining the two
YSRAF (KA&a aSyasS 27F (KS { NlcaptaradSlyisup to thdse wih& Bew &helgé t8 $eide Q a
whether we have come closer to expressing something so disturbing and profound that nothing can ever seem
enoughé - George Gittoes



BETWEEN LIFE AND DEATH: KIBEHO, RWANDA

The Preacher 1995
oil on canvas, 181 x 250 cm
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tall man in a yellowish coat, sitting high arsack of grairtle
spoke in French with a thick dialedtis voice hoarse and broke
- but I could recognise the Sean on the Mount, "Heureux les
coeurs purs: ils verront Dieu". Blessed are the pure in heart, 1
GKSe akKFff aSS D2RX ¢K2a$sS |
hugged their children. The Preacher was aware of mewas
not going to plead for help he kneveduld not give (my blue UN
helmet meant little anymore, to this congregation). Our eyes
met and in rapid succession | saw anger, despair, courtgmn
he smiled- the purity of his faith unquestionabl&or these
people who had lost everything the Preaetelped them
NBIFAY GKSANI RAIyAGE dé

G ¢ KS t,NépresdritsSvNat | think religion should do, raise
people up, make people feel human and spiritually alive and |
them courage and faith. When | returned home | was carrying
this terrible imagery in mhead. | have a wife and two children
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children. And the one powerful positive image | had was the
Preacher. | could see him in his yellow coat and | could feel h
O 2 dzNJ- GebrgesGibes

The Preacher 1995

How does the composition of this painting communicate who the subject of the painting is?
Why did Gittoes choose to represent this moment from the massacre?
How do you think the audience would respond to this work?



BETWEEN LIFE AND DEATH: KIBEHO, RWANDA

Blood and Tear4997
oil on canvas, 305 x 172 cm

Kibeho, Rwanda
Diary entry: 22 April 1995

oLast night at the edge of the UN compound, hundreds of
refugees squeezed themselves up against the razor fvittein
woman began to plead with me to take her baby. Her other tv
aYlFLtt OKAfRNBY t221SR dzLJ (2
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baby. | had been warned not to make a gesture that could
trigger a stampede of refugees over the UN Perimeter. Overr
their worst fears were realised. Today there are dead and
wounded everywhere, mainly from horrific machete wounds.

On my second trip down to help collect the wounded | saw a-
0 KAY & 296hsed it Wab the motheonly to have my fears
confirmed when | looked into her vacant eyes. Her face was
caked with blood, there were small but deep wounds on her
forehead and where tears had streamed through the clotting
blood, they had left paths a$wd as dried river beds. She was
unreachable now her children had gone, | no longer had a rei
to exist for hek - George Gittoes

Blood and Tear2013
ink and digital print on paper
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photojournalism.

ENINES

CompareBlood and Teard 997 toBlood and Tear2013

Read the storyHow has he retold this stoiym each worR Why would Gittoes revisit the same subject?

GKS yIYS a{e&ydKI 3S &lis dicBmeR8yaplotak with hisk A
drawingsand entries. Analyse the impaot the synthages on the audience comparedraditional



